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Oun. Phibsoorhy

Cent is a quarterly magazine celebrating creativity in all its
forms. In each issue we invite & well respected creative 1o act as
guest editor, choosing a title that expresses something core to
their beliefs. They then invite people they have worked with,
or admire, to interprer the ttle from their own imaginative
perspectives, giving readers the oppoviuniiy to see the guest
editor in amore personal light whilst also showing all the
facets that encompasses them, .Cent then welcomes i
worldwide nemwork of creatives from fashion, art, music,
design, illustration, literatare and others, (o contribute with
their own interpretation of the title, These contributions are
then shared with the readers without the heavy hand of an
intrusive editorial opinion. This inimitable concept allows
contributors 1o speak directly w the readers creating an
mtimate, yet open debates,

In a final step. .Cent encourages readers to offer their ideas
and suggestions for contribution to the following isstie. The
distinctive process as a whole, .Cent calls Civelical Publishing™.

Cent's aim is to provide an open platform for creative
discussion, through intelligent yet accessible editorialy divectly
from the world's most influential ereative figures. .Cent
believes this is a time to celebrate beauty, optimism and
empowerment in a dynamic way that is relevant to contemporary
issues, .Cent does not dictate, it opens up debaie,

The summer 07 edition will be guest edited by Paul Priesunan
and will be entitled ‘reach out and wouch’. The designer, Paul
Priestman, founded the agency Priestman Goode in 1986, and
has gone on to work with some of the biggest names in the
waorld including Airbus, Virgin Atlantic and Hutchinson, as
well as designing the Virtual Keyboarl.

I you would like to contribute to this issue, please send in
- your ideas on ‘reach out and tonch’ vin onr website
¢ www.centmagazine.co.uk or by email
info@centmagazine.co.uk

Enjoy, Be inspired and Get inyolved.

All rights reservad. No part of this pubfication may be reproduced, stored in & retrieval systam or transmitted, in any form or by any maans, electronic, mechanical, photocopying, recording or otharwiss, withaut prior permission from
onehundredparcant publishing. Whilst every effort has bean mads to check the Information containad in this issue of .Cent magatine, the publishers cannot accept rasponsibility for arrors or omissions. The views axpressad by contributors
are not ily thosa of hundredp publishing. Unlass otherwise stated, the copyright of the individual ibution is that of tha contributors, .Cent © 2008 enehundredpercant publishing .Cent and Circlical sre trademarks of

onehundredpercent publishing.
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it Interior view of the Alaca Imaret Mosque, Salonica.

Photograph by Marcello Bastéa-Forte, 2004

\|I||1-|:_'_'|]| history and memory are not one and the sane.
the two concepts are often intertwined in architectural
writing, In 2002, in a website about the London Bridee
I'he tower is designed o I

Renzo Prano wrote a sharp

and hight presence in the London skyline, Avchitecire is

about telling stories and expressing visions, and memory is

part ol it Our memory is permeated by history

Bt dlo we veally design Trom memory? Aned if so, is it only
[rom our own memory? Mava Lin, who designed the
winning entey for the Viemam Vererans Memorial
competitnon in Washington DC (builvin 19823, described

An expenence of handed down memory in her book

B

ey (20000 Although both of her parents emmigrated
from China to the US, she had alwavs found hersell
attracted o Japanese architecture. It was not until she
visited her father's childhood home that she was able 1o
iee her anraetion o [.I[hllli'\l acstheties, AS i turns ol
her grandbather loved |.|f'.l|:| se architecture and had buil
a Japanesc-inspived home. The influence was passed down
e hier Lather, a cevamist s fine arts professor, and on
1o her, Lin also described how a particular war memaorial
i ked her own design Tor the Viemeam Vetersins Memaorial
In an architectural history class, she saw the Monument
to the Missing of the Battle of the Somme in Thiepval
France, designed by Siv Edwin Lutvens (1932) . Formally
she wrote, “the two memortals could not be mor
different. Bat for me

the experiences ol these twio

memorials describe a similar passage 1o

N AWArenoss

about loss

Yer making a building does not involve only Jo king hack
As we design a new work, we have 1o be able 1o e it
aned visualise i 11||[~||]|'l| L This ‘memory of the future’ is
dn 1I|In'-_;|.|f |J.|:I ol the e SIEN Process, as it |||||[\ one
towards its realisation. Christopher Alexander, whose
books include A Pattern Langreage and The Neatwre of Ovder,
made areference to this process ol visnalising the

[} IIIJ.'||J|| Lo ol i |i('\|'_;li i1 i1 small book titded The Linz ( r.llJ':
(1982). The aim, he wrote, was ‘to make something in
which we see the whole world, in which we see ourselves...
in which we [eel not only \111|]||\ ||.L||1pi]|i'kh bt a vision ol
ol |l:|||||.||‘. person ol }...1|||- with a « |l|n»\| tea’. My own
thesis project fon the {‘IIIIF!]I'ri'-II of the Master's of

\rehitecture degree included the design ol o cale

During the design process, Twas inspired by Alexander’s
tmage, as it eased the anxiety ol the stillto-he-designed
work, replacing it with a calming certamy: if | could

HuaEne customers sitting at this calé, at home with a « lp

of tea, then 1 would be able to design the cale itself.

11 1s not only architects who at once magine and
remember the completion ol a project. Writers ofien
dlescribe a similar process, The novelist AS Byatt likened
writing to remembering: "I you are writing o long novel

there is i sense in which vou do, precisely, remember all

of i, meluding m some sense the part which is not written,

neh leels like o projected memoryv-nnage or mnemoni

tors, [998)

/
i

Mava Lanwas only 21 when she won the competiion Loy
the Vietmam Vererans Memorial, Her unorthodox |JI\']!II'~.[|
tor the memaorial = vellective ]ur\<.<'|i|||. unheroi Wits
faced with mounting « pposition lrom some conservatve
At the end,

|1|P'-\l Vil "I.I[]l-.‘ 1 [I.II| 1o thi \1||IF'I!1| O many veterans,

members ol the public and the government

her scheme was realized almost unaltered. 1 remembes

she recounts, ‘one ol the veterans asking me before the

watll was bualt what T thought preople’s reactions would be

to it I realised then that these veterans were willing to

detend a desig woreally didn’t e understand. 1 was
too afraicd to well him what 1 was 1]||I'-|‘|||-_:. that 1 knew a

returmmg veteran would cry’ (1)

Buildings and Memory

I grew np inoan apartment building across from a 151h
century mosque (). Iowas used by the local boy scout
chapter until the 1980s, when it was spruced up and
turned into an art exhibition space I discovered vernacula
architecture by visiting Salonica’s Upper Town, a short
walk uphill from our house, The narrow streets and the
old, decaying, houses, painted in ochre tones, became th
‘\llh|(" 1 of ill'_'_h St |:....l art and ]:|H|I.'--_s'_|,|]1|b\ Projed 1s. Years
Later, I came to realise that those powerful and indelible
EXpern nces ol SpPace wert also selective, eclectce and o
historical, Growing i an a iy ol homogeneous, Greek
frllili||.|liu|r in the 1960s and 70s, 1 subconsciously
transposed that homogeneity 1o the past, assuming that
most of the older :ll||]|||||_‘_1~ 5T |"“.'-'.' ol to oo similar, but
carhier era of the citv. Even the Powel Tl presence ol the
mosque did not make me realise that it was originally par
of an Ouoman=Turkish community of buildings and
people. It did not occur 1o me untl much Tater that om
apartment building, like all others around us, must have
been built on Land that was owned by Turkish Fanilies,
I'he houses we loved 1o photograph were probably
inhabited by Moslem Turks, who, unnl the carly 1920,

consttuted over a quaarter ol the citv's |H\[il||.r[|fnll

iii. (below) Akropoleos Street, Upper Town, Salonica.
House recently demolished. Photograph by Mark Forte,

1982 i. (right) The Vietnam Veterans Memorial,

Washington DC. Photo by Frank Van Gool, www.FABdp.com.
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Part and parcel ol my academic
training inarchitectiural history was
the ided that buildings, street

corners and cities communicate their
history 1o us — inhabitants, curious
visitors, or writers, Slowly, 1 have come
1o realise that buildings do not reveal
their past to us any more than Lamilies

reveal their own past to strangers (iii).

What Remains

[ am sitting at my younger son's piiano
recital, Here in Albuquerque, New
Mesico, this is an informal affair.
T'wice a vear, his piano teacher asks all
her students (ages 5-13) to perform
one or wo pieces from memory in
front of all the parents. I close my

eves and think of Salonica hecanse

1 am working on this essay and 1 am
trving to determine what remains in
vour memory when all else is gone.
What part of your home or town might
come tovour mind? What may be the
last images vou will ever see? | see the
waterfront and the sea of Salonica,
(There is no sea for the miles here, We
are in the high desert in the American
sonthwest) And 1 think of my Lie
father and our walks by the waterfront,

Vears ago ().

iv. Waterfront, Salonica. Photagraph by Eleni Bastéa, 2004.

Issey Miyake

In Tokyo's lealy Roppongi suburb, fashion designer

Issey Miyake is bringing to life his latest project. *21_21
Design Sight is an innovative space created o explore
“What defines design” and challenge its implications on
our future existence. The project will be part of a major
reconstruction called Tokvo Midtown, a new area funded
by the Mitsui Real Estate Company.

At the heart of the project is the desire to understand
and promote the future of design, celebrating young
design talent that are seeking to make their mark on the
world and promoting those whose creations will forge a
position in our memories.

Designed by architect Tadao Andros, the gallery will
consist of a low-rise building, most of which is buried
underground, cached away beneath the green hillside.
Joining Tadao in making this project a success will be
seasoned product designer Naoto Fukasawa and
innovative art director Taku Satoh.

The '21_21 Design Sight' team have designed a space
aiming to remind us that design is an integral part of
our modern lives, playing a role in our day to day
activities, often without our awareness, The aim is to be
a forum where the nature and meaning of design can be
discussed and future ideas will be collated and examined
then shared with the world,

‘21_21 Design Sight' will be opening in April 2007.

For further information, contact Nancy Knox, US Liason,
Miyake Design Studio. nancy@mds.isseymiyake.com
or in Japan, Masako Omori, Miyake Issey Foundation
omori@miyakeissey.org

Eleni Bastéa earned a Master’s of Architecture and a Ph.D. in History of Architecture, both from the University of California at Berkeley. She is Associate Professor of Architectural
History at the School of Architecture and Planning at the University of New Mexico (USA). She is the author of The Creation of Modern Athens: Planning the Myth (Cambridge
University Press, 2000) and the editor of Memory and Architecture (University of New Mexico Press, 2004). Currently, she is working on two book projects, ‘The Memories of Place

in Modern Greece and Turkey’, and ‘Inspiration in Architecture’ and tries to find time to do pottery. www.elenibastea.com.



series of narratives, each thread a plot ine made by a new conumission. These
stories, like Chinese t\hl\it{'l-\. are ]1.\\«1'11 on by the visitors who come and are
defined by the work they have seen here, Like fables they are elaborated and
distorted and it is this that has made Wapping an exceptional place, sometimes
mysterious and hard 1o dehine [JLI[ e, in the collective minds of those who know it

e Joshua Wight

E\t‘l'\' Christmas, between the ages of four and seven, my father took me to see
Father Christmas at a Christmas party for the employees of ICL Dad was a
boilermaker and he used to point out the massive tanks that held the chemicals
1CI produced. He'd point far up into the sky at the places he had personally
welded. I thought he was immensely brave to go up there with his oxy acetylene

torch and a mask. As I grew up and away from my father, I realised that he was

an incalculably clever man from a poor family and was entirely self educated = 1
learnt my politics at his knee, the piano and cello because he wanted me to play
and my passion for reading and education from him - all these things ultimately
distanced me from him and led to our estrangement.

When people ask me why 1 took on the Wapping Hydraulic Power Station, 1
recount part of the reason, The first day I was introduced to the building, it was
locked and the security man took forever to find the right key, Eventually he
scraped open the rusty front door and the smell hit me = 1CI my father and me.
An old disused industrial giant, and yet it was peopled still. Picture Post cut outs
of girls in bikinis, white metal cups with blue rims and fungus growing out of the
old tea bags — people like my father, had spent their working lives in this building
and done their jobs with pride and intelligence. [ knew then that T would take it
on, give it a new lease of life, make it mean something to me and my generation,

as an acknowledgement of everything we had been gifted. < fules Wright

The Memory of Buildings

Architects and Memory

One of the lrst assignments we were given in
architecture graduate school was to design a
detached, single-family house. That was back

1 1979 ar Berkeley, but my experience was not
uncommon. We had all read Gaston Bachelard's
evocative book The Pactics of Space, about an
idealised childhood home, where one could
hide in her own room, dayelvream in the atte
and withdraw in the cellar. T was not about to
reveal to anvone that T really didn’t know whit
it's like to live in a detached house with interior

stairs, since I had grown ap inacfat in Salonica

Fortunately, | had speid the Previons sumimet
living with friends in an old stone house in
Philadelphia, Tt was this Philadelphia honse
that 1 1-.:-]1I wyving to recreate inomy lirst designs:
its commfortable window sill, generous star aned
wild. tiny garden, 1 realised then and there that

| could not design a house without being able to

conjpure one up in my memory

I recounted this story in the introduction of my
recent book, Memory and Avchitectiore (20043, an
anthology of fourteen essays written by

different authors, De Ni!llh' the diverse points ol
view discussed by these anthors, whenever 1
presented the book i lecture or an interview,
this partcular story canght people’s attention
If the andience came from architecture. there
wis a shared sense of recognition. Yes, they, too,
have had similin experiences at school,
experiences that routinely remained private
When the audience ||-||t1‘\|'n11‘|| the educated
general public, they welcomed the story, as it
helped demystify architecture for them. They

were able to see the connection between the

memory ol an existng home and the dtwlj_:ll of

anew home

With a few noted exq cptions, relerences w
memory and the creative process were Largely

outside the mamstream of architectural writing

until the last decades. This was partly due 1o

the legacy of the modern movement, which
advocated a clean break with the [rast and
]nllllll:lmi a unilorm, industrial aesthetc o
hoth domestic and institutional architecture
Earlier architectural traditions, with their fussy
and dervative decorations, came to he
considered part and parcel ol a failed social and
political system that acted as an mpediment (o

progress and reform

Postmodernism in architecture formed o
counterpoint to modermism. Having rediscovered
the architecture ol the rast, ar hitects now
procecded o use ieat times wisely, at time
indiseriminarely, as a historical backdrop i ow
postindustrial cities. Although as a movement,
postmodern architecture did not succeed in

nodernism, i did allow the veintro

displacing
duction of historical references in buildings
and writings about buildings, Avchitects todiay
are more likely 1o acknowledge the influence of
history and memory in their work. For
example, Robert Venturi wrote in the preface
1o rlfJ.'llfh'lr xity aned Contradiction in Avchitectire
(1966): "As an architect | try to be guided not
by habit but by a conscious sense ol the past

by ]I]i'll‘fll'Hl. thoughthully considered.” (The
[irm Venturr, Scott Brown and Associates won
an international Timited o llll]]u'lllmli lor the
design of the Smnsbury Wing of the Natonal
Gallery in London, completed in 1991, The
architects and long-time [riends Charles Moore
and Donlyn Lyndon recorded their mediations
on memorable places in their book, Chanbers
for ¢ Memory Palace (1994), Interwoven with the
act ol memory, however, is the }Jnu.-.ll:h more
power ful and on going act ol forgetting, In 1
\rt of Forgetting (1999), Advian Forty argned that
“had architects.., acknowledged more readily
it lu'l]l.l]l\, after all, architecture is aned always

has been above all anart of forgetting, then

experiments with ‘memory” might have been more

siccessiul’,
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